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5@652?0?”}? 710L€ ARCHANA SURANA EDITOR IN CHIEF

have returned from my trip with a sense of

achicvemnent and Lalillment about Lhe mary

|possibilities and prospects that have opencd
up through our efforts, for my faculey tzam and
my students at Arche IUs a grea: [eeling.

Even though the Industry wasn'L represended
enauzh at the London College of Fashion- [FTT]
Colloguia some of the top design institutes and
acadenty s were, and our presentadon atlracled a
good amount of interest towards collaborating
with us on the Netural Dyes Ethno Chic Eigh
Fushion Gannenls project snd taking il [lorward,

Uur UKEIRI Preject with PERTH UHL, Scotlard
Lo is ora start finally and Christdana - the
leader of the project rom Ltheir side, will suon be
paving us a visit by the end of the month to take
this juint Institutional Capacily building project
forward. Shie was kind enough Lo take dme oll
her busy schedule to take Benoy and | around
Porth, its Highlandds and [skwds and o places
Lhal were ol inportance w developing an aware-
ness of the culture & progress mads inthe Cre
altive & Colural Incustries of their coumtry. 1t was
capecially uselul Lo see the packaging & proser-
tation of informaticn renging in scale from the
ooty r_1['1_1:_1=_;| cards to the contents of Townes,
cildes and villages,

With this issue of backstitch we continue with
our 20 page avatar and veo will continue to en-
Lhrall wou, owr readers willy Uie best ol all Lhal s
happening here at Arch and in association with
Arch, Lam enthused by the Teedback and encour-
agermnent you give, and i helps us o stiive o bet-
Ler our standards,

While | veas aveay travelling, we had some very
interesting cuests and [ am sure vou 1l fnd what
Lhiey have Lo say 1o be inderesling Lo Our st
dents amd stafl have been winning accolades
while T was away, and you'll read about a1l that
L,

Looking forward to hearing From you all,

ARCHANA SURANA
Editor-in-chiel
director®archedu.org
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LETTERS TO THE EDITOR

Dear Editor
1 have been arjoving reading
backsiich forthe last few
manths. The mapazine pro
vides a lol ol inmovative ideas
for budding designers and pro-
fessionals. The articles Mea-
tures and Lhe inleryvicws ars
very appealing and interesting,
The special forrmat, luchd lan
guage and allractive plolares
have further adced ta its value.
Since the magasine ocouples a
dislinelive place in the world of
design | am sure it will be ap-
preciated ifermationally,
Seirtili Mediia
Lacwity, Dept of Busingss Ad-
ministration

Dear Editor
1 liked the latesl Bssue (Seplain
Ler isaued of backsiich,
Congrars. keep up the grear
wark, Warm Repards
Magusdy Jadie
Swearaf University. Udalpur

Dipar Editor
Lowving the backstitch maga-
zine,and zlso, the light and
shadow work s pretoy awe-
some I} The institure seems to
be coming up well Yay!
Wl defnitely pass It around
Best Wishes
Natasha Rodgoers,
2nd Year Student Commurica-
tions Design,
DT Academy of Deslan,
Coimbarare
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Dear Editor
A= s team member T forl
thet the magarine is a reflac
Lo of qualily desipn endeay
ors cxcented iy ARCH and also
its gives us inside stories of Ad
vanceinenls in Design Arend. 11
alsn highlights he lneal her-
itage and saga of Rajasthan
Cralts ard Tndustry which we
have forponen. Great vork |
Keep going ! Thank you for
tiaking Lhis possible,
AN Agarwal
Flead- Sales & Markeding

Dear Editor

I my apinion the last three is
sues ol Backsiilch mapasdne
are really vory sood, 1t s full of
information for gl vareer
prospects, The magazines’
colour sombinations and Ly
OIS HTE VETY allractive. Tam
very heppy thal you are cover

T Jaipur ciny and nefpbiboure
ing areas =u well with fine ard-
eles and good wrirlng and
phoros. The best part is the al
lrachve cover layout with the
page numbers that lets me go
Loy the tmportant articles imme
diately. | also Hke the letlzes Lo
the editor where vou print the
cover nf the past 1ssee and the
wiry vou vover sludents” work
that gives us gocd ideas for
hiorne lmprovernent o, Please
include more erticles atoul
Jaipur city and Its art, culture
and ceaflls in the Tulure loo,
Luoking [trvward to reading [u-
ture issues foo
Yours sinceraly,

Vivek Raf Saind - Canpus

Maintenance in Charge

Dear Editor,
Went thraugh the latest adition
of Backsttch (Vol 2. Issus 8]
pubilished for Sept 2013, [ am
all appreciatinn for the remark-
able assortment of topics of the
wrlteups belng selected along
with its quality in rerms of len-
guage It really stands up to the
reputetlon of Arch and success-
fully reflects what Arch is about,
In shart I must =ay Its a per
fect blend to whert the appetite
of people with a creative bent of
mind’. It is cortainly going (o add
to our credi; especially among
the people from the field of de-
signing,
Keep gaing and keep growing..|
Best wishes,
Dy Sharad Garg
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Niisual alphabet

A different way to add to your vocabulary and some...

"Designers
isual Léxicon g

Punjabi Hindi

Jewellery Design
A measure of Troy weight, dwt. is the
abbreviation for "pennyweight”, a
measure used to weigh gold, silver, and
jewels, In Troy weight, the pound = 12
ounces, the ounce = 20 pennywelghts,
and the pennyweight = 24 grains. While
this method of weighing is believed 10
have originated in Cairo during the
crusades, the name comes from Troyves,
France where it was flvst used .

Graphic Design
Duotone: A black and white photographic
Image that has been glven a colar tint, by
duplication the image onto a second color
channel,

Pholoshop has & one stop Duolone’ commarne]
that cotnwerts a grayscale image into a bwo color
duotone, 3 color Tri-tone, or a 4 color Quad-
tone. It is advisable, however, to then adjust
each channel to ensure that the Image has the
correct tonal values for each channel and will
print as intended,

Fashion Design Textile Design
Discharge Printing: a
v method of printing

b that allows the
removal of white or
another colour

% from a fabric,

i Drape: the way that a
fabric hangs in folds, or
the direct use of fabric on
a stand /dummy, to model
or manipulate the fabric

Interior Design
Dovetail joint- A joint

where a mortise and F -
"

tenon combine to form

a salid structure.

Created entirely from
wood,

C Y

Gujarati Bengali




B alent of the 1m201t)) wansnsusn

Zooming n to fresh viewpoints

Manan Surana is a voung telented [
photogranher who is doing his 10th
standard at the Maharaja Saval Man
Singh Vidyalava at Jalpur - He has
participated in many exhibitions and
very recently he and his batchmate

from schocl aot st position at the
Seedling School Phate Competilion.

Fllinan Sarana

There is only vou and your camera. The
limitations in your photography are in
vourself, for what we see is what we arc.

Ernist Haas

Photography &

Manan Surana

Photaogroghy o

fonoe Suoar
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A movement called @b?‘fbd

Gup shup & Chr-Cha at ARCH

A0 s A great start and 1 will be haopy £ 0 Nwasreally good a if Something creative
Ik B ¥ o -

M was v inleresting

= o Lo allerd every il Since U':‘Hij__{lir i5 )
ativie penple to come togeraer

- greal platfurin for cre- 0 and istinuished. A
oreat plarform ro connect
with like-minded

stean'l. Hes a loc ol

SCODE T GTIR -

Sonal Chitranshi

for making our life better, we should invire
and credle 4 creativity hub
in e city” prople” -

Pooja Lakwal B. Aditya

more people, nol just desipners and make e
pecple in Jaipir Happier and also
spread it, out of Jaipur woo”-

Anzu Nagumo

,; _fi' Il was a good l»r”' ;f.'“ I a preal I:I’.-'f Ifll::'r?" Il was refresh + J," Very { [i% a greal Inita
o ) initiative to W initiative . ' ingand agreat 0 W Good for B W i scmathing
bring peopls from var - h_‘;-'-a Design Cal- concept, Jaipur CTO5S very nch needad in
inusialks of desion lege ™ - needed something Pallingtion Tatpu”
to come and interact Shweta Ral like this nf Fdeas” - Swati Jain
with each other.” - desperately.” - Vikram
Kanupriya Jain Amitesh Singhal

Qctaber 2013 M@i&ﬁﬁ’m
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Issey Miyake

lssey Miyake is a Japancse

fashionn desiorer Heo s

kacwn for his technology-
driven clothing designs, exhibitions
ard fragrances.

Mivake was born 22 Aprdl 1838
in Hiroshima, lapan. As 2 soven
vear-old, he withessed and suovived
the atomic bomb droppec on [
| 95|l le
studicd graphic design at the Tama
Art University in Tokyo, graduating
in 1864 After graduation, he
warked in Paris and New Yorlk Ciry,
Heturning to lTokyo 1o 1470, he

roshima on August B,

founded the Mivake Dosiim Studio,
a high-end producer of women's
fashior.

In the lare 18805, he bhegan to ex-

pariment with nesw  methods of

pleating that would allow borh flex
ibility ol movement for the wearer
as well as case of care and produc-
tinn. This eventually resulted in a
new  rechnique called  garment
pleating in 19935 Plears Please in
which the garments are cut and
sewrn first, then sandwiched b
twean layvers of paper and fad into a
heat press, where they are pleared,

The Fabric's memary’ holds the
ploats and when the garmments are
lberated from thelr papor cocoon,
they are ready-in wear,

He also developad a frlendskip
with Apple's htove Jabs and pro
duced the blazk turtlenecks whizh
would become a parct of Jabs' signa-
ture attire; Jobs said, "5o T asked
[s5ey 10 rake me soms of s Rlack
furtlenecks that 1 liked, and he made
e like s wmdred of ther,"[

Am af 200 2, he is one of the co-
Directors of 21 21 DESIGN SIGHT,
Japans first design museun.

From the beginning
[ thought about working with the

boo?y in movement,

between the body and clothes

U Z | WANTED THE
F VL CLOTHES TO MOVE

WHEN PEOPLE MOVED.

The clothes are also for people

10 Qance of \augn.

Issey Miyake
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Button Masala for Fashion

Student’s Experience

Aparna Yadav

nspired from The Eeo Heritage Crafts for

Fashion' the collcetdorn that was designed
Ly the stedents of Avch Acadenyy of Desizn
was almed at promoting our indigenous
cra’t of rraditional Natural Dveing for the
global markets. This collection s a part of
the research proposal presented by AMs,
Archara Surana at te London College of
Tashion Colloquia 2013, The collection s
based on the Button Masala technigue of
draping using buttons and rubber bands
rather than sewing, tught ina workshop by
Designer Anj Sharma - 4 graduate lrom
MNID, Ahmecdabad . The concept of Sustain-
adility, lico- frierdliness, and Heuse in desizn
was explored by the  Arch Academy sto-
dents dharing this 2 day workshop with Aeug.

This collection was displayed at Miraangi,
a Design Outlet showeasing the design col-
lections of renowred designers ar the store.
The display was donz by Arch Students who
erestbied the ambdance of nanore with sofl
pastel colored paper lowers and roal ow-
ers . Some petals of flowers were made from
the cloth of Dlock printec clath to extend the
wistal e seen on Lhe block prinds on the
HH.]'TT'I-:H 15,

Aparma Yaday
Is a Senlor Taculny or Art & Desien

Silky Kehtan

Hi, | am Sujit Kumar, a sludent of
B Sc. Fashion Designing [Gth sem) at
Arch Azademy ol Design, | would like
ta share an expeneice of my waork
which was done under the gudance
ot a fashion designer Mr Anuj
Sharma (visiting faculty)

A% A laarnear in fashion fdesgn field
it is ana of the best way 7o work with
the inspiratizn of prasent Ashion de-

Pallavi

Being a student of B.5¢ fashion de-
signing pragram in Arch Acadarmy of
Dasign, Jaipue! hawve oot the oppori-
nity 1o learn and o wark with Anuj
Sharma.He is a wall known fashion da-
signer and o lezrn a naw fechnigue
namad Butien Masala in a warkshop
conducted by him at Arch . | have en-
Joved the exacution of my garmant
with dedication and enthasigsm, | am
intarasted in explaring maore with same
lechnigue. | hope the value ol my wark,
enthusizsm will be good base toex-
plore further for my collsction.

signer like Mr ANUJ Sharma who re-
centhy got an award for his work
“butten masala’

| have taken his bution technigue
az a seurca of insp ration in my work.

Aftar making sama garmernts |
want o call this t=chnigque, a quick
techiigue as permy personal expen-
ance which says that | can make this
gamient in i number of styles in few
rinutes wit the help of amy pieca of
febric, buttons and -ubber bands and
thais it

W can Lsa the rubber technicus
for malking a garmant and surface aor
namertation.

| perzonslly loved worng such an
aasy tachnique and | will Tesl great i«
| will get such chanse in fulure too,
Most importanthy | will thang my
acadeairy lor suc madule wilh pras-
ant professional fashion designer
and | expect the mare in futurs,

| am a student of fashion design in Arch Academy
My experznze with Mo Anuj Sharma fasaicn de-
siynar was axcelol oo which | havs leaml @ nes
techinigue nemed Buttan masala which is based
saolely on dreping of garment rather than sewing . -
ie a lechnique based on the concepl of reuse and ra-
cycie as the garment can be manipulated in different
shape and style zccording to ones neads. 1t allows
ta make a garmeant wilth mirimum censurmption of
tirme . | heva given my affort to explore mare in this
technigae using straps and also in other natural dysd
fabrics, While explanng this tachnlgue | made a Jar
et which had a wery conternporany laok with
asyrmmetrcal linez

ks
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A lot more technical

More than ever the challenge of the fashion world today is to think design that is sustainable,
ethical, eco-friendly, innovative and recyclable and this was quite apparent at some of the
shows at the prestigious London Fashion Week Autumn/Winter 2013, recently witnessed

by Ms. Archana Surana, Founder e Director,

he Loudon Fashion Woek

Collection exhibized a wide
range of cdesign interpretations,
experimenlal and altervative de-
signt ideas with folklore and clas-
sical eras o modern parkour, In
the show put up by the Swedish
Schonl of _extiles, the marerial
chioices ranged from hand wiited
wial b techndesl Rmelional os-
terials like neon perspes, Lates,
denim, glitter and pearlescent
fabrics whick were all used with

B
'

wild abandon.

i
g |

Wearable Art, Wearable tech-
nology in Fashion are examples
of Design not just meant purely
[or aesthelical values bul for
serving  as amaloamations  of
Arts, Science, Maoure, Music and
ather faculties.

Lashion is not for the faint of
lwearl, it’s aboul exploration in-
rwalion and exnerimeniainm
withy an eve [or acsthetics rather
than just heing a patt of the bu'k
af cammercial product lines cn

the shelf.
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Ohjectives of
this evernt:

FASHION

GOLLOQUIA

= T guidie e ifie sdiue of “eaesch in fndion chisies

U Ineap nie gaiEial ol dubaguueand sschengs B intenational
[ R L s

O Foge wibe gy lur e far masching! Interes 15 with prososed
IPbera tin tal rasedres oo

& Sy then gariient el of uw albeerintive frame 1o traditions | rondes
T theweinping resrirches mn intesmutanal et

Frivazand 1an W King, Feahibon Dalkniis Sanae se-nodinads fia dnAte SumEne Dinacks BROH peasanilirg bar propessl papes & 10F Wilth Wareikza Merie- Frmnaen Cellacgs, 1en W RN Kanstas
Sprmuphy- NFT Chanri

Fashion Colloquia
Presentation at London College of Fashion

On the invitation of the London College of Fashion Colloqguia 2013, Ti'ln:i Temovation in Develop:
My, Archana Surana, Founder & Director, ARCH Acadeiny of ment af Tndipenows Eco Crafts
Design, laipur, mentored the preparation of a research proposal paper  for High Fashion Glabal Markers,

IMAGINE

on reviving our indigenous craft of traditional Natural dves and the proposal papzr was based on
Sanganeri block printing, which she presented at the LCF on intansive research and a greal
12 SEPI’_BH}E}{_—EI’ 2nis. mrnbier ol oman hoes spent @

wark with artisans, ated was aimed
ot attracting likeminded Ihtorna-
tional collaborative partners o
varry the proect frwand,

The proposal was exiremely vell
received and 3 mstiluons, inchud-
ing the Tashion Tastiture of Toch-
nolagy (ITT), New York, expressed
thelr deslre ta collaborate on the

proposaed projoct.

x Wth Cari Coad - Crobzenith
Ir1 the short mun, there is eyen an et

immediate goal - the design & pro-
duction of Masstige (Mass + Fres-
tlge}  praducts for The
Commornsealth Garnes in the UE

AT |
L
ol 5 .

elong with a UK institutional part-
ner who is keen on executing the
praject in collaborative mods.

The presentation included some

P T T — Y - Wih Sachng Jeseseeard Mariz Sella
eaatnples of very beautilul nato Monhsn: Fashion and UDasign Inseots,

tauritive
raly dyed wearable purments cre-
ated by draping natural fabrics
inta unique forms & falls thraugh
the innovative technique of just
using buttons & rabber bands in-
steac of sewing, Lo illustrate fan-
: . tastic possibilides for a high end
With Markus Mossinkaff- Amsterdem Fashion Instilute 3 - . i Wil Palivie B o- BT dasbaka eod U=
fashion collection warsiry 54 Sedh ke

LR

W Yarenica Klan oe- Broosdyn Sollogo Beanoy Thoompurikal with Loslo Holoore Soneter S B W By ared S ore Thiconmpunkal Wil Banad ki Keoebor Songuole, Shidsemiar Boli- MIFT Hydare
ciam Fashion frshills abad 21d Hatow Thiompun<a



@K}?IRT Z}Z'.YZ-ZL Research project

A great opportunity for exchange

& building

sharing

A Communication project

Benoy Thoompunkal
Diecior Acadonics

AS vou all know the ARCH Academy
ul Design & Perth College, ULLL
Scalland: have been joinnly ssaardad the
prestipious 45,000 GBF URIER] 20012
grant for Instirutioha] Capacity Building,
The grant is to ke used towards fanding
the planned implemezntation and activi-
ties ol the pragect Hiled . Communideation
and Applcalion of Design (o Promote
Mutual Creative & Cultural Industres™
ARCIH Director Archana Surana and 1
started ofl the collaborative project Ly
misking the first visic o insttutional
partner Perth Gollege, THT in Scotland,
in the preliminaries towards rationaliz
ing, scheduling and structuring the con-
tents of all the parts and Intended
activities of the project, as aso 1 get a
lirsthand experience of The visible cal-
ture, heritage and creative components
of the Scottish Creetive & Culturel In-
dusrrles. Borh partners would be send-
ing their project team members for
periodic visits Lo each others instibions
ovel the next 2 vears towards enabling
completion of all proyosed & planned
nutcames of the project which includes

e,

building an Online Porlal for tainmg
tnetnbers of thelr tespective Creative Tn-
clustries,

'The visit was very successful in terms
ol the experience of a cullure and s his-
oy & the achievement ol apgreeable co-
Tiesicn of thought and inteal betweey
the individual partners in the collabora-
tive effort.

Arnidst the mestings and discussions,
onr hists, Perth Collepe represented in
Lhe taain by Ws, Christiana Margioli,
subjeet & Programme Leader - Creative
Arts % Technologies and Visual Dasizn
& Commnunicalions and Lorensze Caiins,
Head of Currizulum, Creadve Indusires,
had planned ool & lovely itinerary (o
ghve us an effective picture of thelr coun-
try. The accompanving pherographs
should give vou a falr idea of this! Chrls-
tana, in fact personatly drove us o all
Lhie places she had planmed dnds e ilin-
erary, something we had never expected
and therefore appreciated very deeply,

Representing Perth College, ULLIn the
project. Christama will be visideg us in
ot ine the last week of Oclaber We
look farward o welcoming her to our
country and taking the praject further
forward.

-

u

.

Discussing work with students, 2erth College, LEL

R E—
10 backstitel ...

Discussions over Coffee- Lorenze. Christiana, Archana, Bznoy at Perth College, UHIL



Research project @KETRT ?)’Z'IZ;ZL

Flying Rebver, Tullle Fouse, Carlisie Soots in tradilional atire at a Rally, Eginburgh Aocad Graphiz Signage, &t Andrews

the project as a beginning to Decumentation Artigtic Celic Jewellery, Edinburgh Ine'de tha Militay Museurm, Carliels.
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“Entrepreneurshlp

dset

IS 4 INin

[r. Anamica Kamra

ntreprenaliss are not born,

‘Lhey are built through con-

slant study and determina-
Lion, Entreprencurs are willing v Fail {o
evienlually win, They understend that
not every ides is a good one”

Lntreprangcrship is the phencmenon
associased with entreprensurial activ-
'ily. I 'i'TI‘L-'Ul‘uT'!:"i A {f[:rll]’!l(‘x '|Z!lZ-i||I"!TTI I']|-:'-1'II!-
vial interacicos that extends beyond
individual entreprensurs te incarpo-
rate teams. organizations. networks
anc institutes. Lnirepreneurship in-
walves evriosity, ambition and eapaciiy
o explore, create ard exploil new and
existing opportunitics,

Through a steey we will explore the
vealilieos ol wlal iU r=zally lakes Lo be a
511::[:::55fu| I'..‘Tl'li'L.‘}."l'[!Tll'.?U!'. e such sae-
vess story is ol an Indian-American se-
rlal cnrreprencur Shrutd Challa: She s
adviser and public specker in Silicon
Valew, ar a tender age she worked for
g premier venlure fund with invest-
ments in Faceboaok and Space X, She
started her third company Mentarzen
witn talent from IIT. While studving
economics and International policy ar
stanford Universivy she started work
ing with the well-known S:licon Valley
venture firm Founders Fund, At Stan-
fard at the age of 22, Shrutl founded
ane raised capital for her first con-
Tritaal
Attnosphere. Souny afler, Shrat started

surer internetsocial siarl up

advising early stage conpenies on cus-
tomer acquisition ard customer devel-
opment. Lo late 200140, Shrud founded
g small start-up callea Camplive Labys,
Irn Jatee 2001 1, she sold Carnphice Liabs 1o
Groupon pre-IPC i a talenn aoguisi-
tion, She started her third start-up -
Menatarzen. Mentorzen hopes to make
acoEss 1o guality mentorship possible,
starting with high-schonl siudenis s
piring e aliend college.  She is & men-
tor for appartunities like Stanford's
Kew Venrure Crzation and on the
board of local son-profils like spark
whiose mission is 1o chanpe the pal

Lerms ol inequality for wamer),

In her wmind the mast successful on

She emphasized students
to be strong personalities
and always remain open
to learn new things and
have guts to face the
social and market

pressures.

treprencur are individuals who priori-
tize constant “earning and evolutlon,
using their customer and mentors as
guices, She aspires students o dive
int starlups and equip Thamsslees
wilh pracical siralegios

she wisited Arch Acadenmy of Tesign

12 Bﬁﬂ&ﬁﬁ%h October 3013

where she shared Fer entrepreneurial

Jaurney and enlightened our studznts

with her enlreprencu-ial nindset. She
etiphasized on being passionate and
loving about their work, She mentored
the students and imbibed the entrepre-
neurial tralts of being Innovatars and
risk fakers. She emphasized students
bie strong personaliies and always re-
main cpen ta learn new things and
have gurs to face the social and market
pressures. She enlightenad rhe stu-
dents Lo Lhink big and have vision o
soe Lhemselves as enirepreneur and boe
equipped with skills, knowledae and
professicnal artizude. Cntrepreneurs
never gel success alone so they should
urniderstand che value of necwork, busi-
ness parlners, fnancial partners, peers
and resource, She explained fmpor-
tance of social behavior. She empha-
sized  swident 1o nurture  these
relativnships. Finally she explained that
entreprenenrship is ooe’s cholee. |
would say whatever may he one's
choice, one should have an entrepre-
neurship mindsst which enahles him o
beheve and Lhink libe an enirepreneur

A Anarmica Karira

BEA Faculty @ Arch Academy

Twitter CEQ Spars
With Tech Entrepre-
neur Over Lack of
Women on Board

chk Costola, the CEO of Twit-
ter, and singulariiy Univer
sity's Vivek Wadhwa faced off
aver the weekend after the sacial
nenyvark came under fire for fail-
ing to have any women an its
koard of directaors,

The dehats ignited on Twitter
atter a New York Times arficle -
tied “Curtain ls Kising on lech
With  (As  Usuall a
Mlosty Male Cast” was circulatod
quoting Wachwa taxing issue
wilh the lack of wormen un Lhe g
croblogeing website s board of di-
rectors,

In the Times piece, Wachwa
seys, "This is the efile arropance
of the Silicon Valley wafia, the
Twitter mafia. I's the same male

Premiers

thauvinistic  |hinkims, The Tac
taar they went to the LRO. with-
auta single woman o the boa-d,
liorw dare they?”



Dimensions

Aeight: 3

arneler: 46" {Outer) and 3'6° (Innar)
Thickness of outer boundary: 1'

Teight of Table (after dismantling): 1'6°
-leight of seating (sofas after dismantling):
LG

Rohit Ramdaz Dahikar

Table:

Height: 2'8" dfram aattom fa top)

Length; 8, Width: 4'

Thickness of top: 2°. Height of legs: 2 4°

Chair:

Hejght: 36" (fram 3ottorm 1o tag), Widh: 1E°
Heighit ot Back frorm ssaling: 22°

Height af Lags: 18", Thickness of seating partion: 2
(escluding furmshing)

My product that is o dining mbla which depiclz
the Carving and tha Jali (Grll work} done in
Amer Fort of Jaipur, Rajasthan,

Widhi Gupta

lavel

Manmeet Kaur Kalia F@%d/ﬁﬂf Gf ,4 RCH

"Well Well'' - thats an

Natire of participant, Manmoeet Kaur
Kaila

EDIDA (Elle Deco Internatonal Design
Awards), serves as a great patlonm for
all the desizners o showcase eir tal-
cnr and their creation, As a desigaing
studen:. [ am feeling grear taking part
In such an event and making peaple
aware ol about iy creazion.

The product that | am showoasing
here is a modernized piece of furniture
which (s inspired from the design of a
Well, a structure chat has always been
linked with hurman life as one of the
mosl effective ways o acoess ground-
warer that Is andergrowsc. Thave used
the distinctive shape of Well to forim a
piece of furniture which functions as a

cotrvertible fumiture. The dislincive

fdy prior sim is 1 revive the raditions! art and
crafl of Rajasthan ard taka it o the intamational

Gaurav Sharma
| have riad o accommodate funclionality with
tha old znd worn aut doors.

feature about this product is the con-
venience of assembling the different
parts and then linking all ogether o
rU]'I']] | {!IIIIIT]'FJJ[':[I'..‘ structan: and ||'lEZ‘]"I e
dismanding can be done Tor creating
space for scating,

Talking about the targer marker. this
deslgn can be applied In restaurants
and in resorls where Village or Coun
tryside radition is being depicled., The
clrcular base 1 itself shows a complete
figure and the teature form depicting
the shape of bricks serves as an added
leatre. Such plece of furnilure could
work as a striking showpiece in conler
of open spaces as well as restaurants
and then can serve as an area for szat-
ing as and whan requi-ed.

Ul = chaoee i fichnd o di didistny
B TEE T lifddinee frni ss hiervn, .
Sl v el i Trew dwveasias

m [ seign T1amA

TEHRS by Do T 5 T
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Enameling oo

Enamoured with enameling

Surendra worked with Jewel Ace in Jaipur for 9 years as Enameler. He taught below mentioned 4
different Enameling technigques o the students. Students came up with contemporary designs in
pendants and earrings.

14 %ﬁﬁ&ﬁ\ﬁ%ﬁh October 2013

Indrajit Das

Enarncling is an ald and widely adooied
technolozy, for most of its history
mainly used in j2wellery and decorative
erl Sinee the L9ch cantury the terrn ap-
plics alse 1o industral materials and
toany metal consumer objects, sach as
some cooking wvessels, dishwashers,
laundry machines, sinks, znd tubs, Vie-
reous enarnel, also porcelain enarmes! in
US English. is a material made by Fus-
ing powdered glass (o a substrate by
firing, usually hatween 750 and 850 °C
(1382 and 1,562 °T. The powder
melts, Mlows, and then hardens woa
stnonth, durabile vilreons coaring on
metal, or on plass or cersmics, The
term "enamel” is mast ofton rostricted
to work on metal, which s the subject
ol s arlicle

Basse-taille (batss-taille) is an enam-
eling techrigue in which the arise cre-
ates o low-relic? petteen In meotal,
usdally silver or gold, by engraving or
rhasing. The enrire patrern Is creared
in such a way that ils highest peint is
lwer than the surrounding metal. A
translucent enamel is then applicd to
the metal, allowing light to reflect from
the relief and creating an artistlc effecr.

Cloisormd is an ancient technigue for
decorating metalwork objects, mrecent
centuries using vitreous, and in older
pericds also inlays of cut gemstones,
glass. and other materials. The result-
ing uijects tanalso e called clodsonndd.
The decoration is formed by first
edding compartments  cloisons  n
Trenchi to the metal abject by salder-
ing ar adhering silver ar gald wires ar

<
- _: \ ﬂll

thin strips placed on their edges. Those
remain visiole o the Onished piece,
siparading the difforenl comparcmens
of the enamel or inlays. which are aften
of several colars. Cloisonné enamel ab-
jects are worked on with endmel pow-
der made into & paste. which then
nieexds to be fited e kil
Pligue-a-jour Trench for "letting in
daylight’) is a vitreous enameling tech-
nigue where the enamel is applied in
eells, stmdlar o elodsnrne | bl with o
backing in the fnal product, so leht
can shine through the transparent or
rranslucent enamel It iz in effect a
mirdature version of stained glass and
is comsidersd very chellensing rechrd-
cally: high time consumption fup fo 4
months per itomy), with a high failure
rate. The technique is similar to that of
vloistrme | Lul using & lemnporary back-
ing that after fiving is dissolved by acid
or rubbed away, A different lechnique
relizs solzlv an surface tenslon, for
smaller areas. [n Japan the technique is
known as shoral-jippe{shatal shippa),
and iz found [rom the 1 Bth century on.
serillito is & lechmigue cither of wall
decor, produced by applying layers of
plaster tinted in contrasting colors to a
maistered surface, or in ceramics. by
anplying to an unfived cerammic body
bwiz successive layers of comrasting
sl and then in either case scratzhing
soas to produce an outline drawing

fricfvajit as

Heael of Department-Jewellery
amd Accessorfes

Aveh Acadamy of Design
Jagr
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DIYA DER

inee the beginming of e the availablity of in-
forrnation and che understanding of Cial infar-
matian haz changed aur history i3 many wavs.
I todays digital world we are confronted by infor-
mialion it many ways, be il in terne of fconograptiy,
information graphics, typography, sermanlics, tactile
leedback, sestures, audio, ste. How is 1L cha all of us
understand the concept of a back butten ar an undo
button” How did these norms come to 2e Y
There is so tuach information shared oul Cere in
this world-<. so how doowe disbnguish what s
relevant ard nol relevant al & given tme frame 7
How do we showeass that information such thar vou
get the most relevant details as
Al

eaperience infinding or discovering thal nforrmation

per  your
required  Hmelrame? what  should  your
be Jike? Or rather whal kird of a relationship do yoy
ot shoild you share with that device? These ques-
tions are relevant across all devices servicas from our
persunal compuling devices al social nelworkiog
services like Facebook to workplace instruments lke
industry control stations or a Banking Porlal wo public
spaccs like ATMs, signage. exhibits, Coogle scarch,
Bt

This we come to the warld of Human Vactor Lnter-
action. What HEL does 1s it siudies how we timenin
teract with this information and our itteraction with
the device or software assaciared with i Tt studies
our cognition. behaviours, our workflow, understands
our semantles, ete. The scope of HCL has historically
progressed from ergonomics (70s), o considering
bumgn cognitien and psychology (80s), w effects
of /o workflow and communication (90s), to effects
on culturs and secisty. There are many categories
under HUL znd one can say the caregaries which re-
late to the digital world are what constitutes ficids
ke Information Architechtore, User Experience de
sign, Tnteraction Desgn, Interface Design, Reading Al
gorithims.zte and yvou can Google these terms to find
this informarion ar check out the below link, which |
bielieve breaks down the entire process [rom incep-
Ltiom Lo execation,
#1  hilps/Awww 2 hawaiiedu/” domasze/hei/index.

Dear Readers,

1 1'.:I'~ s, Mic w
Y L [

= i -

B

How do we distinguish

l.|| [ -
A r e

VAN

himl#inter

succuriing Lo Lhe Tulure trends io his vast Jeld In

todavs world  Sontermn”™ or information s KNG TAnd
LFe: user o] Responsive Design in some arcas has heen
qiite popuar since last year to provide a scamless
transition between the many devices we viaw this
fontent. New standard for HIML are our with
HTAL 3 Carvas it allows s to add line animestions
Lhiet bring o further refinesment and - oy in the axpe-
rences of our user.But these are current day trends
and vou can find more information abour tem in
hetp:/ Swww.awwwards.com/ LO-web-design-trends-
for-2013 himl
http:! Mwww.awwwards.org/books/Web-and-Mobile-
TRENDS-Z013.pdf
httpe/ Awww slideshare net/ProphetsAgency/trends-
in-interactive-design-2013

What | believe is going o be a major plaver inour
uture s the manmer inowhich we will view informa-
tion, Researchers and coding experts are developing
organic algorithms and machine learning which ara
deslgned/creared to edapt end think like us so that
Lhew cen prowide che most relevant date (o s And
Lhie next level after thal is our interacion with the de-
vices like Goozle glass which will bring an altnost na-

Human factor Interaction

what 1s

ural and Immersive expearience. But even more critical
is hw as 2 sociely we begin w blur the lines of pri-
VELY and P'.Z‘I'ﬁliﬂ lEil. LA

Thoes Tl Tespve you with @ Few linls (hat best ex-
plain owr possible furirs In our digital world and the
wiorld we can dream up because we are literally build-
Ing our farure today.
Guogle Class
hittp:/ Swww youtube com/watch?v=0c6W4CCUSM4
WVelva 2020 Visicn
http:/ Mwww. youtube.comi/watchMv=8McNq36ThY 4
To be relevant 0 this fisld one must be updared. These
are d few links 1o UL magaedres for people who ere in
terested, Also check out the Apple WWDE 2003 videos,
http//www.smashingmagazine.com/
bt/ Sawrw fastcodesign.com)
http:/ Sfwrwnw.awwwards.comy’
hittp://ptirns.com/’

Another oni that s interesting fora detail aser-cx-
pericnee by Andriod
http:/ fwww. fastcodesign.com/ 1672657 /google-s-
dead-simple-tool-for-making-ux-decisions- 2-jars-of -
marbles# 1

Dive Dl s an HED designer vl Inagines, Chennai

Do let us know how vou are enjoying the contents within this issue and what are the other aspects related to design that vou
would like o know and read aboul in fortheoming issues,
Do also let us know whether you like the new articles, the layour and the overall get-up.
Do address your letters to the graphics@archedu.org. Awaiting to hear from you,

The Graphic Design Team




A utomotive desion

The art of

AUTOMOTIVE
DESIGIN

The functional design and development of a modern motor vehicle is typically done by a large
team from many different disciplines included in automotive engineers. Automotive design in
this context is primarily concerned with developing the visual appearance or aesthetics of the
vehicle, though it is also involved in the creation of the product concept

SIDDHANT KUNDU
Is a 10th Srandard Srudent in IGCHT Course, Kolkata

ntometive destpn is one ol the fields which,

since ils fnception, has evolved contimmously

to keep pace with the times, There are various
senonls of design al over the world, but the most in-
Nuerilial ones are —end ave been sinee people stared
designing their vehicles - in Burops and Amerca. No-
Lalale Erands in bath these areas have introduced new
desizn methods and cloments, and many designers
have imprinted their name in the sands of time, either
through revalutionary deslgns or through equally In-
Muential desigr: processes.

[her kel in the autommobile industry has steadily
hecome more and more competitive, With time, new
design features and methods have been introduced,
Implemented and clscarded. There have heen mary
notabile sucoesshul design feateres and a o failed fm
plernentations, which stsures that the marked e
maiis stable and yer leaves room for Innovation,

w0, while designing a car far the Indian environ-
ment, whar should be kept in mind? India 1s an envi-
ranrment where innovative designes biee not been che
nwrtn. The only concern bas been to build soddd viehi-
cles which can cope with the Indian roads, and o pro-
vide quality afrer-sales sarvice to retain the customers,
However, this s set to change,

Ihis s because the nexl generation of car buyers
will loak not just for better reliabilicy and customer
service, bub also better desisn and perfommanse while
buying cars, And, to alargs extent, orne depends of the
other - & better design can improve speed, handling,
fuel efficiency and shuciural stabilice of the car.

S, here s an ovendew ol cerlain potnts aspriving die-
signers should consider belore going aboul thee desion
of their car - both the kody and the interior,

BODY

The: hody i perhaps the most vital par ol The car
TLis (heshell onowhich cerlain vilal enginieering issues

rest - like acrodynamics, downforee and bady rol,

1 6 %ﬁﬁ'ﬁﬁ\ﬁ%ﬁh October 2013

A designwhich is even 1% hetter in all three fislds can
L ¥ handling,
acceleration and uel econongy. Alse, aesthetie issues

give about IMprovement  in
Pasve Lo be addressed while desipning the car - studies
have shown that modern car-buvers are likely
to forgo a car which has bhetter specs for a car
which looks betrer.

From the snyineering standpoinl, the car has o
et three important crileria,

Firstly, the car has o have & sufficiently aerody-
namic body. The car should be made as streamlined
as possible, and the air-flow channels shauld be well-
defines to lower e car’s drag coefficient - fe. 1o
miAke: he car et the ale more smaothly, The Hoes of
the body should stnoothly nerge into cach other, ancd
the zar should be able to maove as if itwere a mono-
cogue structure. This will make the body more com-
pacl anc will also make the car Gaster and more Tuel
elMcienl.

Secondly, he car Tias 1o have maximun possible
downforee. Downforce is the vortical force on the

cars tires which arises hecause of the airflow gener-
ated by the car's asrodynamics. If the downfarce of

the car is high, the car's grip is grester, and it can
movie through tighs commers at high speed, This might
souad like an Issue for technical experts, bur it is of
extreme impartance far designers to dasign the car in
such a way such that the downforce gererated is the
raxinuen possible: This is 1o ensure that the car re-
maing stable while it is tackling corners al high
speeds,

Thirdly, the car should be designed to have mini-
mum body roll, over-sreer ar wnder-steer, Body roll
refers o the shilting of the cas’s centre ol gravity and
a rhlling” of the car body to one side while raking
doarmer al High speed, This is dangerons as cxoossive
body roll while turning can result in the car
toppling over. Body roll can be reducad by lowsring
the car's cenlre of grevity, Thes is usually dong by
recducnip the ride heighl of The osrand by redocing
thie Tocdw Tiedglhil ol the car,

Cheor-stonr and under-stecr, woich accur when a ear



@ o make a car look
appealing, all that is needed
is a clean design - one which

the target segment would
appreciate and connect with.

tors trnaech At s corner or rarming foo B e This ear

b reduced L oa mivdmuam by tnaking the weighl of
the car evenly distributed across the car with respect
o the torque it receives from the engine. Tor example,
ina frontwheel-drive car, which is the most commorn
form o engine placement in badia, the weight shonld
bz distributed so that both over-steer and under-steer
are ahsoent - thus the contre of gravity should be closc
o the engine. The handling is also improved by such
a design - and the engineering deparlnent s sure L.
thark o for this!

Fonn nightl think hal such criteria are only af con-
corn to spocts car manufacturers. but young buyers
today expect sporty handling and quick acceleration
from thelr car - they expect to have a car which car
baer fum tor drive should they want it 1 the car is 4-3%
better o drive than & conpetiton, i0 might be the X-
factar which would be the clincher for abour 20% of
the zales - In e car is the leader in Its segment or just
oie aMong Marny comperiters.

From the aesthete standpoint, two main chings
hive o be kept inomind - simpicity and ergonomics

The design of the car should be kepr as simple as
possinle. with all the lines cleanly flowing into eack
other. Meost buyers do nat want a revalutionary de-
sign, bub they carn be very diseriminating against drab
[oogs, For exarmple, the Fal Punto won nuarmerous de-
sign awards upon release, and most buyers agpreci-
ated the clean lock of the car. To make a car look
appealing. all that is needed Is a clean design - one
which the targel segment would appreciate and con-
necl with I the car has an appearance which locks
tix hlend or too fancy, it weuld De rejected.

The body of the car should nat include too many
extra featurss, ton many add-ons. ' The design must be
ergunonic — any extra [eature added to Lhe car musl
hive i proper Saoe aned st A into the Hoes of the
car, For exsonple, if he side indicadors are budlt inco
the side mirrers, the design Is bath funetloral and
neat — and creates a favarable impressioa o the
buver. Also, il the car rool Qows down it the bool
ol the car 1 pives a coupddsh look Lo The car whict

is dpprecial=d by buyvers,

INTERIOR

The var's interior is as importard as the exterior,
bt hasless enginearing elements invalved, Towever,
the designer’s role is proportionally greater, and
hedshe has o tase jushas much care in designing this
portion of the car,

Hiowever, [Tom the engincering stundpoint, there
is one important factor in the desigh of the car - the
crivers sear.

The driver’s seal has 1w be desipned will extreme
care, as il i e most fiporian) part of the dalerion
The slearing wheel has (o De keplal the correct angle

and correct height, so thar it is the casicst to handle

A utomotive design

fror the dviver.  he acoelerator, brake and chieh (60
presersl) hevee to e placed ot the correct depth For the
driver te have the best driving experience. Also. if
the controls are not placed in the oatimum place. the
car’s geomztry will elsa be sub-standard and the
amdling, acceleration and speed of the car will
be lowerse. T6 will also increase body roll, and
over-steer of under-stoon,

Irom  the  aesthetic  angle,
pints woconsider - sirmplicity and ergononics, just

there are two
ke the exterior

The desipn for the interior should be kepl as
smooth as possible, with the least possilile number of
elements with no apparant use, The dashboard and
centre console should remaln unclutterad, aven If
thereisa lo: of funetonality built ieto the squipmoend.
Thes headliner, seats and dash should ase materials
which are long-lasting. but can also support two-tone
design. whizh is fas: becoming a common customer
preference. The seass should have a suppartive feel,
ard, fur the driver. should be firm enough o provide
# comlortable driving experience,

The functions should be placed crzanomically, so
that they are easy to reach and use The driver’s con-
trals should, If possible, be incorporated into the
steering wheel, and o heads gp display incorporated
for higher-end models. The dashboard controls
should be large well-spaced and easy to understand
and use. The ceatre canscle should be left as unclut-
terad as possible. If a sarellite-navigarion is present,
1% controls should be easy o use, and its full fune-
tiomality casy (o access —1.e, it should be placed within
casy Teach and view of boch driver and side passen-
Ger,

Lhis is by no means a definitive guideline - it is oaly
# set of poins w be kept in mind while designing a
ear. The odnts mentomed sre the ones which Tmons
designiers all over the world consider “mportant while:
designing a car, Some of the factors mentioned have
proved te be tha one facror pulling wp car sales and
rapking abwead of the other compelilors in thal seg-
rnenik, T desipners in India all ired 1o aperassively pel
Lheir products o irurmp opporznis i leemns of Tookes,
we might see a few radical designs emerge from our
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The amazing Pencil!

Contas original pracess for Here are some random ramblings and thoughts to
L';T:;f::’;"‘t’l‘lgg”;:“ifu'l'; ponder abou! a taken for granted Designer taol..
ofwaian slay s graphie A pencil will write in zero gravity, upside down, and
in a kiln 3..[ 1,500 ':ngI'E'E.S m]{f@f wielter!

:ﬁ::‘;’;ﬂﬁ;:@fgﬂ%ﬁﬁf’gﬁ A pencil can write 15,000 words!

waoden suround. Tha Mare than 2 billion pencils are used in the United
shapa of that suround can States every vear, and most of them have erasers!
ﬁjﬂﬂﬁ;ﬁ”ﬁdﬁﬂ o However, most pencils sold in Europe do not have
pencils inlanded Luse — erasers, as don’t the millions made and used in
carpentars don't want | Hﬂr_fa )

round pencils that are
geing 1o rall off the work-
bench. The hardness or
soliress of the nal pencil
‘lead’ can be determined
by adjusing the relative
fractions ot clay and
graphite in 1he reasting
mixture, Sammearcial pencil
manufaciurars typically
market 20 grades of pencil,
fmm the snftest, 98, ta the
hardest 9H with tha mast
popular intermediale value,
HE, Iying midwoy botwoon
H and B. ‘H* means hard
and ‘B maans Hack, The
higtwer e B nusiber, Uw
mare grephita gets laft cn

tha There is &l Graphite. a crystallizad famm of

ey PESE | e E_tsu-_an_ - carbon, was discoverad niear Keswick,

Foor 'InEIpI:IH!'IT. -,:-,‘-Imm k. ﬂ‘ England, n the mid-16th cantury An 18th-centu -y

Eﬁeﬁ;ﬂ fdcr::.::‘nrrl:qmg Garman chamisl, & G Wernar, namaed it, sensibly enough, from
G the Greek graghein, ‘o wiite!

gk

include hicolas-
Jacques Tonte, whao
paterted A clay-zn-
oraphite manufacturing
process in 1735;
Bemand Lassimaong
who patented the firat
pencil shampenerin
1H28.

Fench pencil boostars H -g-

An interesting guestion is to ssk how long 3 straight
lime could e drawn with a typical 2B pencil before
the lead was exhausted. The thickness of graphiie

laft on & shesal of paper by 4 sofl 2B pencil is aboul
20 nenometars and & carbon atom has a diameatar

af d.14 nanometers, so the pencil lina is only about
143 atoms thick The pencil lead is abaos 1 mmoin
radius gnd therefore 7 sguarz mmin ara. | the
largtt of the pancil i 15 am. than the vol ame of
grephite 0 be spread oul on a stradght ing is 1507
cubic mm, If we draw a line of thickness 20 nancme-
ters and wiclth 2 mm, then there will b2 enough lead

Lo cantinue o g distanea L=1507 74 X 10-From =

1,174 hlometars.!

Dridd you the know the hexagonal shapad pan-
cil was developed as an altamative o the
mound penci so that the pencil would not rall
off the desk?

The ward “pencil’ der ves from the Latin peni-
cillus, meanne—nal 2o sensibly— [ilea 102
Pancil marks ara made when L g-aghiles
flecks, zften just thousandths of an inch wide,
atick to the bleashed wood ‘ibers thet make up
paper sheets.

Mo than hall of all pencils comea Ircm Shing.
Im 2004, faciores thers turres out 10 billon
pencils, enough ta circle the ganth more than
40 times
Franch researchers also hit or ke idea of
using caculchaue, a vegatable gum now
knowrn as rubber, o eraze percil marks. Until
then writers removed mistakes vith bread




Urvashi Verma

” cgic will gor you to A X bur imaginatian
will get you cverywhere. Ahhl Finally the
owrney of colows and traces has come te

an end , vet there's a long way 1o go bevond T sl re-

member the first light of excirement | felt wirhin my-

self whoen | heard abour the next task we have o

perform based on Colours, Starting ua with the

3,

Urvashi Verma in colour @0/0%? ﬂﬁd Z@%’ QZL ARCH

"TRACES AROUND MY DREAMS"

colouring of squares with grev-scales and mone-
chirame scales, we wenl on o paint our landscape's
with the same. yor anather challenge, another oppor
tunity, another test of will, ancther phase of hard
work. lod me to stare . We started ows works with
painting the kandscapes in geryscals, This was the 1st
Hrme when | gota RE-DO! P Buei didnt feel low and
mowed oo againg The second task was to paint the
traced  landsecape with monochrome seale, Bul this

i N

“ime I had rhose thoughts. sequences and corceps
which which | had lzarar from my first redo! And this
s wona [went an o paine the last lancscape with paly
chrome scales, of coursel It neecs a Lot of smart work
and will . Tect o loarn so much akout colaws, drave-
s, tracing technigues, and ves, 1o have a good con-
“rol over my brushes - As rightly said ™ esarything you

cin imagine is real" and 5o 1 ﬁn:alljr' did itam now
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All India Entrance Examination for Design EMPOWERING INDIVIDUALS

Under Graduate
PROGRAMS
Fashion Design
Interior Design
Graphic Design
Jewellery Design

Under Graduate '

~ PROGRAMS

Craft Product Design
Textile Product Design
Lifestyle Accessory Design
Design Communication
Design Management

Affiliotion & Authorisation Eligibility : Cencidates who have appeared for or
cleared] 10+ 2 (CESE SICSE /18 S State Board / MNIOS

o sepuivalert

10+1 Students can also apply for AIEED 2014%

mrLccl
o

Prospectus & Application form

can be downloaded or filled online
www. aieed.com &
www.archedu.org
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Prospectus & Application forms are
also available from select ;

FRRA TRIHRTE DGy PRI

2 April 13 - 30 May ‘14 Over 200 Exam Centres - 50 cities

@@ BRITIS UKIERI All India for Online &
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16 April ‘14 - 2 June "14
e SR CENTRE BASED e
1 June '14

* for further details visit www.archedu.org
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