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Remember the first few weeks in school? When you
were barely 2 or 3 years old! Wasn't it so different from
your experience from the unhindered learning ways you
were used to in the early stages of your learning?

Of sticking your fingers into things and tasting them! Of
getting your hands dirty, bruised, sticky and sometimes
coloured too. And your nose, knees, toes, hair eyes...what
a mess, but so much fun learning too. And didn't you
learn so much from all that...

Well, that was before we went to school! And then school
was where you learnt about the aa's bee's and cee's. And
the Tzas of the basic multiplication tables ...two ones tza
two, two two's tza four and so on and somewhere our
hands stopping being relevant to the learning process
other than for copying things from a blackboard and
doing as you were told.

That's how, for twelve years, you progressed from class to
class till you miraculously reached the 12th standard. All
your learning was now compartmentalised into little
containers - the sciences, social studies and the arts and
communication skills. Some enlightened schools had art
classes, but primarily it wasn't an extended tool for
creativity or enquiry, but just another class for copying
images as drawn by the art master.

A creativity class without the essence of the creative act
itself! Those wonderful tools- the hand, and the eyes and
the ears and nose all stopped having their coordinated
functions of being aids to your learning process.

And so after 12 years of school, most of us remained
where we started - dependent on an external source for
help and sustenance- Robbed of our independence of self
enquiry, of inquisitiveness, of childlike freshness, of being
fearless in our thirst for knowledge for continual growth
and enquiry.

So how does one nurture creativity in schools then?
How do we mentor our children that every subject is
connected and how could we continually find new
connections between the sciences, arts and social
studies and learn how to matriculate the same in
innumerable ways?

"¢+ D BAJAN
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How do we bring process based learning based on
reasoning to every subject that is taught in school so that
the "schooled" mind progressively becomes the
"empowered" mind?

Some schools like the Riverside School at Ahmedabad,
Gujarat...have been inculcating these approaches for the
past 8-10 years with an amazing success rate. Every student
approaches each subject like a class project, and the
process goes through preliminary research based on a
hypothesis.

This then investigated and worked on to see whether the
initial idea had substance and then whatever conclusion is
reached, it leads on to the next stage of enquiry. And so on.
Every standard has project based learning with a mixed
input learning that is instructor lead, but with enquiry and
guestioning. Also the classes are mixed and seniors learn
from juniors and vice versa.

And the children from such a system come out empowered
to cope with any challenge thrown at them.

In the long run, whatever industry they join, these children
will come up with creative solutions in whatever career
route they choose to pursue. The education industry needs
a dose of "creativity" in its approach to empowering minds
- ground up and en masse.

Maybe that day will come!

D Rajan is a design educator and aluminous of the National
Institute of Design, Ahmedabad. He believes that real
education is that which thrills you and makes you a better
person. He helps educators discover & use unconventional
teaching tools and rediscover the joys of education.
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Y PUT ERASERS
HHY 2o’ oN PENCILS?

A group of children were playing near two railway tracks, one
still in use while the other disused. Only one child played on
the disused track, the rest on the operational track.

The train is coming, and you are just beside the track
interchange. You can make the train change its course to the

+ disused track and save most of the kids. However, that would

also mean the lone child playing by the disused track would

4 be sacrificed. Or would you rather let the train go its way?

Let's take a pause to think what kind of decision we could

. make.

. Most people might choose to divert the course of the train,

and sacrifice only one child. You might think the same way, |
guess. Exactly, | thought the same way initially because to
save most of the children at the expense of only one child
was a rational decision most people would make, morally
and emotionally. But, have you ever thought that the child
choosing to play on the disused track had in fact made the

- right decision to play at a safe place?

Nevertheless, he had to be sacrificed because of his ignorant
friends who chose to play where the danger was. This kind of
dilemma happens around us everyday. In the office,
community, in politics and especially in a democratic society,
the minority is often sacrificed for the interest of the
majority, no matter how foolish or ignorant the majority are,

++ ANURAAG
SINGHAL

and how farsighted and knowledgeable the minority are.
The child who chose not to play with the rest on the
operational track was sidelined. And in the case he was
sacrificed, no one would shed a tear for him.

The great critic Leo Velski Julian who told the story said he
would not try to change the course of the train because he
believed that the kids playing on the operational track
should have known very well that track was still in use, and
that they should have run away if they heard the train's
sirens. If the train was diverted, that lone child would
definitely die because he never thought the train could
come over to that track! Moreover, that track was not in
use probably because it was not safe. If the train was
diverted to the track, we could put the lives of all
passengers on board at stake! And in your attempt to save a
few kids by sacrificing one child, you might end up
sacrificing hundreds of people to save these few kids.

While we are all aware that life is full of tough decisions
that need to be made, we may not realize that hasty
decisions may not always be the right one.

"Remember that what's right isn't always popular and
what's popular isn't always right."

Everybody makes mistakes; that's why they put erasers on
pencils.

Anuraag Singhal is author of India’s first indigenous book
on Visual Merchandising and Chief Editor of THINKtank-
India's only online Newsletter on Visual Merchandising. He
is an MBA in Sales & Marketing from IIMM:-Institute of
Modern Management, Pune (now known as BIMM). He has
over 16 years of rich experience in Design, Retail, Visual
Merchandising and Store Design. He also conducted many
trainings & workshops for middle and senior management
on Visual Merchandising and Developing CREATIVITY.

You may reach him at mail@anuraags.com
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October 15- 17, 2010
Kota
Rotract Club, ARCH Jaipur South President Apurva Saxena & Director
Abdul Kadir participated in the International Rotary Youth Leadership
Award Camp (International RYLA), organized by Rotary Club, Kota
(Dist.3050). Renowned trainer, G Balachandran was the pilot
faculty for the event. The 150+ member strong Rotract Club, ARCH
does various programmes in the sphere of leadership, motivation &
social development.

October 5, 2010

Amber Fort, Jaipur

To encourage tourism during
the Common Wealth Games
fortnight, a fashion show was
organized showcasing the
works of Mira and Muzaffar Ali,
Pallavi Jaipur, Rohit Kamra and
Nidhi Tholia at Jaleb Chowk,
Amber Fort. The students of
Fashion Textile Department,
ARCH helped backstage in
work with them, while working
with the ace designers.

September 20, 2010

Sunrise Chandra Resort, Jaipur
AIESEC, a prominent youth organization
aimed towards leadership skills,
organized "National Leadership
Development Seminar". More than 1000
AIESEC members from reputed
institutions- IIT Delhi, IIM Ahmedabad,
IIT Kharagpur, BITS Pilani- & participants
from countries like UK, Belgium,
Germany, Poland & Ukraine, were
present. Ms. Archana Surana, Director,
ARCH, addressed the young students on
"Youth Driven Societal Impact" in the
seminar, along with Mr. Sunil Dutt-IG
Police & Ms. Alka Batra, AEGIS.

September 20, 2010

ARCH Campus

Vital Voices Exxon Mobil Challenge Grant
was awarded to the ARCH director Ms.
Archana Surana (Fortune Mentee) honoring
her entrepreneurial skills. This two-week
program aimed towards training 100 young
educated women, in 6 months, to promote
the spirit of entrepreneurship among them.
Launched by directors of Vital Voices Ms.
Zoe Dean-Smith, Senior Director, Global
Women Artisan Export Development
Program, Ms. Mary Schnack, President,
Mary Schnack & Associates, & Ms. Kathleen R !
Vaughan, Executive Vice President, Wells & ' Vital Arch
Fargo Home Mortgage, the training ] Women

programs are meant to enhance survival, LF 4 il Leadership
growth, expansion / diversification plans \
for women, November onwards.

September 14, 2010

ARCH Campus
Enlightening the students of
ARCH about the style
statement of one of the
leading fashion icons of the
world was Lydia Baraza,
Assistant Cultural Affairs
Officer, American Center. It
was a pleasure to know about

Michelle Obama's favorite 7z . N
. ~" Fashion
designers, personal style : i " TIvends
statements to her wardrobe 2l s L of
regulars & her list of favorite i First Lady

designers- Jason Wu, Narciso g _ Michelle
Rodriguez and Naeem Khan.

September 6, 2010
ARCH Campus

Sabine Fordemann, a sculpture
artist and an enthusiastic
woman entrepreneur from
Germany, took up a one day
workshop on the art of clay
modeling, with an emphasis on
understanding the basic

forms and techniques involved
in pottery.

winter 2010 _ backstitch........ 11
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August 30, 2010
Various schools in
the city

ARCH conducted
seminars &
counseling sessions
to increase
awareness about
career options in

August 29, 2010
SMS Convention
Centre, Jaipur

August 16, 2010

B M Birla Auditorium,
Jaipur

The students of Interior
Design & Visual
Merchandising
Department created visual
display for 55 clusters at
the FORHEX Fair, besides
the ARCH stall.

July 7- 30, 2010

ARCH Campus

For the very first time in the
decade long history, ARCH
has offered International
Summer Programs for
students across the globe to
appreciate Indian art, crafts
and culture. 3 students, one
each from U.S.A, Sweden,
Austria, took their course
modules in Indian textiles
and jewellery.

August 15, 2010
ARCH Campus




July-August
Arch Campus
ARCH is very proud to have
conducted Wood Craft
training programs of 8 &
18 weeks for the artisans,
oo under the Human
Resources Development
Scheme of Development
Commissioner of
Handicrafts (DCH),
Ministry of Textiles, Govt.
of India. More than 100
artisans will be trained in
fashion accessories in
textile, metal, wood, ! Visit tot
leather & terracotta.

Glass Factory,Jaipur
i

June 18-20
ARCH Campus

Under the Twinning Program

between ARCH, India and Textila

Gymnasiet, Sweden, 4 faculty

members visited ARCH. Also,

students from Textila shall come

to ARCH in November 2010 for a

5 week program to learn surface

ornamentation, while the el |
students from ARCH shall : ' i N
visit Textila in May 2011 to il y Twinning “\
learn Creative Pattern Program
Making with Digital Inputs & with Textila
Garment Technology.

i
I
|
\!

u

et
Dilip Industries, Bagru

April 15, 2010

ARCH Campus

With an objective of exploring opportunities to improve our education

system through shared practices & staff development, ARCH

"% conducted a workshop on "Design Thinking for Art & Craft Teachers".
. Ms. Deborah Pulleyblank, Assistant Director & Ms. Laura Green,
. Thinking ' Course Leader, University Centre, Doncaster, Mr. Raj Jani, Value Chain
A > Advisor, SNV Netherlands Development Organisation, Cameroon & i e
: i Mrs. Archana Surana, spoke on relevant aspects. e i : SR Visit to I1US Fair, Mumbai
Jewellery Design Department

\







"THINK SKILLS WORKSHOP"

Dean's instructions to the faculty and staff for a life-time journey

* One live, tolerably healthy human being-
gender & age no bar

¢ Ahole in the skull. No size limitations. (Those who don't possess ! i
appropriate tools can avail ARCH Workshop facilities and the services of Head 1

Plastic Surgeon Kanhaiyalal Jangid) J : .'I

* A CATScan/EEG (to confirm presence, size, condition & position of brain)

o A Certificate of Insanity from an experienced & qualified roadside Psychiatric
Counselor. (List of local practitioners available with Miss Vijayta Jaswani. Please note-

no complaints, no litigation please) F

e A copy of your Artistic License duly signed and stamped by a Notary Public possessing a
work experience of no less than 80 years \J

L

* A pair of eyes, a pair of ears, a pair of nostrils - all in good working condition (No earbuds or f,_"‘:-i Tl
|."|_ | J
—

handkerchiefs are permitted in workshop)

e All 10 fingers on both hands (Please check and test the phalanges for flexibility and audible
creaks. Peacock Qil available on order. Replacements, if required, are available with Dr. Jangid
above, but please note- Only Pine wood, no anaesthesia, no warranty, limited models, & first come
first severed)

e Those who can't walk to the venue can be provided with Stretchers or Wheelchairs- Please book
these in advance to avoid crawling

* Those who are prone to general hysteria and crying fits are welcome to bring their own buckets

* |vory Sheets * Fevicol * Homelite Matchboxes (full)

Geometry Forms on Cycle

e Space for other surprise demands
On completion, all survivors shall be personally congratulated by Mr. Thoompunkal, & presented with a silly

piece of paper. Additionally, they shall receive All Year Passes to the Chennai Zoo & Gift Vouchers for buying Abhijeet, Dikhsa, Indranil, Neha, Priyal,
peanuts for the monkeys there. Lucky guys. SRR INE, SHCRtl Terun, Asthg

The workshop did happen. And everyone lived happily ever after, including the monkeys!




Akshaya, Adhya, Astha, Aruniva, Ashish,
Bharti, Debaroti, Pooja, Riddhi, Sagarika

pd

Fir mlng Footholds! Drawing & Sketching

Lines, Shapes, Value, Color, Texture, Balance,
Proportion and Rhythm- these fascinating terms
are the foundation stones to any design principle
and learning these in the Design Foundation
Course at ARCH is fun. The elements and principles
of Design are explored in relationship to their
compositional importance.

"The utilization of the design process is the key to
arriving at successful design solutions",
articulates Mangesh Afre, Head of Department,
Design Foundation Course.

Noah, Abhijit, Neha
It is imperative that a student gets an exposure to
constructive, perceptual, symbolic and expressive
aspects of design within a variety of relationships.
Knowledge of contextual, cultural, historical and
social significance of design will only make them
better designers.

Its time to get on to that firm footing!

Colour Exercise

AV oo backstitch_winter 2010
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Show Stoppers at Shop NBC, US, Vaibhav Gems Ltd, STS Group, 2006, Indrajit Das & i) Piz o
Jewel CAD-CAM

Kareena Jain

. . rn C tl loyed with Oorja Jewellery Pvt. Ltd.
The Opulent Music of collaborative projects and exhibition Currently mployed with OoraJewelr P

o . . . ward: Runner-Up, JAS 2010
.Iewels opportunities”, says Shivani Kaushik, h Jewellery Design Competition- Casual Category

Academic Coordinator. Students train Inspiration: Egypt
from a wide range of technology in
facilities for precision casting, laser
welding, finishing, enameling, lapidary,
CAD/CAM, forming and stone setting Rupal Gupta

processes. 1 - Exercise: Range Development
Inspiration: London Eye

Credit Programme in Jewellery Design
at the Doncaster College, UK

Jewellery has always been a symbol of
wealth, power and love throughout
human history. They are among the
most desired objects in the world
because of their pristine beauty, rarity
and value. In the gem stone city of
Jaipur, jewellery commands a powerful
physical, as well as emotional
engagement, not just with the wearer,
but also with the designers and
businessmen, as they explore the
ergonomics, suppleness and facets of
the shining metals and stones.

"This career prospect involves hard
work, constant experimentation and
plenty of field work. Innovation is the
watchword. A young and motivated
student, along with a creative mind and
an understanding of contemporary as
well as traditional styles of adornment,
can be most suitable for jewellery
design. Above all, a jewellery design

student should keep abreast with all TEXtZ,E jffwelcllegy
contemporary trends and forecasts at “’figf,emﬁ
home and abroad", opines Indrajit Das, showcased at the
Head of Department, Jewellery Rl (2
and Accessories.

Jewel CAD pieces done by the students showcased
at FORHEX Fair 2010

' . L. Jewellery for Aruna Singh, Jaipur International Fashion
The term 'jewellery' has come to signify  \yeek 2010, Indraiit Das

a lot more than just a few precious
metals and gemstones. Jewellery
design is a form of a creative art that
studies precious metals and gems and
their design. It involves the creation of
newer styles as well as lending a
contemporary touch to traditional

patterns, thereby enhancing its variety = ‘
and range. Fashion Designer Poonam Bhagat of TAIKA adorning sensual, yet divine piece of v i ZIJ’);:dandzl.‘Zg:n
neckpiece from the AFRICA Collection by Indrajit Das at tinkling jewellery! P
the Haute Haat Show at the Islamic Centre, New Delhi,

Enameled Tiles

. . designed by the
What more than the magical, multi- students showcased

sensorial engagement with that i | at the FORHEX Fair

The department of Jewellery Design,
ARCH, established in January 2000,
focuses on understanding functional
and nonfunctional objects, emphasizing |
conceptual thinking, innovation in |
design, and refinement in
craftsmanship. "Cultivating creative and
independent-minded individuals, the
emphasis is on career preparation

through competitions, -
Kundan Meena Jewellery _._ B
Piece in CAD, Yashpal Dagur Yashpal Dagur, IT Head |
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Pendant

Neha Chawla
Currently employed with Jewels Emporium
Exercise: Range Development
Brand: Roberto Coin

Inspiration: Casino

Enameled pieces

Neha Chawla
Currently employed with Jewels Emporium
Exercise: Diamond Jewellery

Inspiration: Azulejos-Mosaic tilework of Turkey

Shweta Bhargava

Currently employed with Vaibhav Gems Ltd.
Exercise: Multimedia Jewellery

Inspiration: Lotus Leaves &
Material: Gold with ebony wood Q

-

Y Necklace

Earrings

Vishnu Soni & Ashish Bhatia
Exercise: Kundan Meena Jewellery
Inspiration: Cathedrals of Russia

Nominated for JIS 2010
Jewellery Design Competition
Casual Category

Shikha Thakur

Currently employed with
Arvino Designer Jewellery
Exercise: Range Development
Inspiration: Wings

First Runner-Up JAS 2010
Jewellery Design Competition
Casual Category

Nominated for JJS 2010
Jewellery Design Competition
Evening Wear Category
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The Poetry of Space

Interior design is not just the art of creating experiences in
space; it is the art of creating environments that communicate
meaning in a cultural context. It is a lot more than the

creation of shapes, materials and constructions in a functional,
spatial setting.

"In an age of mass produced look-alike apartment structures, it is
only the design of the interiors, which makes the house, 'my
home'. This is where the interior designer comes to your

rescue," explains Rajesh Kumar, Faculty, Department of Interior
Design, ARCH.

Benoy Thoompunkal, Dean and Head of Department, says, "A
student of interior design must have the ability to explore for
deeper meanings while working with space. They must use a
multi-disciplinary approach that integrates diverse fields of
graphic design, industrial design, lighting, architecture,
multimedia and new media for designing experiential spaces
that are immersive, engaging, communicative, entertaining
and educational."

Explore newer poems and lines in visionary environments!

TI.H‘_

1s

Leela|Bhargava, Faculty Bhumika Hemnani, Faculty

winter 2010 _ backstitch™*




Ram Dangi
Apurva Saxena
Deepika Kumawat
Residential Spaces

Aradhana Sharma
Leaf Chair

Richa Gupta
Office Design

Ty

s

Jaehee
Wooden Adornment
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The Choreography of
Adornment

An Accessories Designer is generally
responsible for conceptualizing,
developing, and creating designs of
jewellery pieces, handbags, hats, belts,
gloves, scarves, as also leatherwear, glass
products, footwear, watches, scarves,
giftware, tableware and silverware, et al.

The Crafts and Accessory Course is based
on the traditions and expertise of craft
and sartorial skills. Lifestyle accessories
design courses envisages work
opportunities in the ability to generate
systems thinking towards range
development and design collection in
relation to fashion identity and prevailing
fashion trends.

At ARCH, a designer develops competence
in handling marketing and retail
environment, product merchandising, and
consumer interface issues within design
context, integrating finer aspects of
technology, materials and processes.

ARCH has been conducting various
programs under the 5 year long
prestigious Artisans Training Program,
sponsored by the Development
Commissioner of Handicrafts, Govt. of
India, Ministry of Textiles, under the
Human Resources Development. The tri-
party of artisans, ARCH students and
designers, has created an assortment of
interesting products.

Time to sign off your line!

l

|
Nupur Khatodia

Exercise: Lifestyle Accessory
Inspiration: Art Deco Language

Material: Wood, Horn, Stainless Steel

iy

Magazine
Holder

|
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Coaster Set
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Also, three students attended an
enlightening six-week credit programme
on Design Processes; Fashion Photography
and Pattern Making at the

Doncaster College.

The Graduate Fashion Week in London
(6-10 june 2010) was the apt beginning to
Jewellery Dac: the exchangeé program, for the students
Techniquye esign and faculty members. young and budding
S, at ARCH. : talent from 50 universities across UK and
other countries showcased their works
through 22 university fashion shows-

winter 2010 _ backstitch

o i



i

l

Jaipur by Nite
"l.h .iRCH Annual Fashion Show, City Palace, Jaipur
! --

" “Fashion is a manifestation of individualism reflected itself in style,
I 3 | and it is imperative that a designer achieves that sense of highly
éhandani s"aﬁ”a personalized style. It must speak for itself."
Interior Design, 2009 \ Shubam K Rai
Designer, Muse, Bangalore A\ 'S . Jewellery Design, 2007 3
"While the Indian urbanity is blighted Auiti Tewari Designer- Owner, d'progetto, e
with icon-mad sky-scrapers, interior Fashion}e ign, 2010 'J“J;Vg%;_og Dubai-& Fashion:Choreographer
design must relinquish the potential for Designer, MS/% Kaushalya Fashion s
sustainable and socially responsive Jaipur ~ Casual Category
environments." - )
“A combination of genuine
concern, precise design and ~N
innovative thinking makes the = | 'ﬂ"' “It is important for a designer to
designer shine.” - [ L approach their work with their own

personal tastes, ideas and
understanding and then question it."

NN e

Richa Gupta Charu Jain

= D'ESIgn' '2006 ! Jewellery Design, 2009
Faculty, Velocity Institute, 1% gn,
West Bengal i QC Manager, Arvino

Neha Jain

Jewellery Design, 2010
Designer, P. Mangatram
Hyderabad

"My desire is to create beauty. The
person wearing my jewellery must
feel elegant and poised, flattered
and special.”

Priyd;tka Beriwal

Jewellery Design, 2008
Designer, Dangayach Jewellers

My jewellery encases, in the spirit
of the time, new classics that are

h beautiful yet unique, combining
the traditional with non-
traditional in wearable work of art
that reflects tribal sensibility in a
Ll TR [ L]
contemporary urban way. I
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GRADUATE

e

W E E K
July 5- 10, 2010

ackstitch_winter 20,

The Graduate Fashion Week,

(5-10 July)
The annual platform for students to

showcase their work was a grand
affair. The variety of programmes
including Orientation Programmes,
Semester Jury, Academic & Design
Seminars & Portfolio Demonstration,
was totally convincing of the splendid
achievements of the students.

ARCH invited prominent personalities
from the industry and the government
to impress upon the students the
importance of research based design

and social responsibility. District
Governor Elect, Rotary International
2011-12, DGE Rtn. Ratnesh Kashyap, and
Shri S K Batra, motivational speaker,
conducted sessions on Personal &

Professional Excellence.

ilinmn 2008-39106

5 ads ul mescEliange

N

The Convocation Ceremony was

celebrated ceremoniously in the presence of esteemed guests like

Shri Vimal Chand Surana, eminent social figure & Proprietor,
Surana Jewellers, Shri S N Ambedkar, Regional Director, IGNOU

& Shri Dileep Baid, President, Federation of Rajasthan

Handicraft Exporters. Out of 150 graduates, 30 students
from across departments were awarded distinctions for
design excellence. Ms Sunita Yadav received the award

More accolades to get, ARCH!

Abhishek Dutta, the niche fashion designer
from Kolkata, was very impressed by the
students' creations and appreciated the
depth of research and documentation that

they had put in their eafarts.
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